ANTIHERO " ON THE EVE OF 
THE RELEASE OF OLIVER 
STONE’S CONTROVERSIAL 
NEW FILM, JFK, MICHAEL 
PAKENHAM INTERVIEWS HIM 
ABOUT DEATH, THE MOVIES, 
AND ROCK’N’ROLL, “ He was a 
Roman Catholic and none had ever 
reached the White House. At 43, he was 
young enough to scare old men — the 
powerful. He faced Richard Nixon, smart, 
tough, older, floating high on the sweet, easy 
years of Eisenhower. = John Fitzgerald 
Kennedy was elected by one of the nar- 
rowest margins in U.S. political history. 
Then everything changed. = He stepped 





Kevin Cojtner j* conspiracy It 
and Sissy Spacek playing his 


into the presidency flic w.iy .1 sharp breeze c.m 
freshen .1 mid-August dav in CevrgM. America's 
air seemed cleaner, clearer. Me was lunnv. He 
bubbled with energy and decency. Mure was a 
joy in him char got footsore men and women 
walking jusr about two am! .1 half inches above 
the pavement. A nail-tough politician, he insisted 
that public service is the noblest of all liv t s. I le got 
angry with people w ho abandoned hope. I very 
one of you, he taunted 
America and peoples be- 
yond, every one of you 
can make this wot Id a 
finer, fairer, more beauti- 
ful place — and bas e a dt 
liciotis time doing it. And 
they came to believe him. 
svitb a pent-up passion. 

Mils was a springtime lor 
civilization. 

Then, at *0 minutes 
after high noon on No- 
vember 22, 1963, at a 
spot called Dealt) I’la/a, 

John Kennedy was shot 
dead while lie made love 
to a crowd from an open 
car. 

Me was mourned as 
very few have been. All 
over earth, in packed 
public squares and into 
very lonely pillows, tears 
ilnvscd and would not stop. More streets, schools, 
and sons were named for him than ptob.thl> aits 
body ever save the Christian holy familv. 

To solve John Kennedy’s murder, ['resident 
Lyndon Johnson appointed a commission of the 
nation's most Senior public figures, under the 
chairmanship of Chief Justice tail W.uicn. Hu- 
man who, more than any other, had made mod- 
em American law liberal. 

Alter ten months ol taking and studs ing evi- 
dence, the commission concluded that the sole, 
lone assassin was l.ec Harvey Oswald, a lompli 
cated, pathetic character who, while in custod> 
and still dens ing he killed Kennedy, had been shot 
dead, two da> s after the assassination, in full pub- 
lic view, by a sleazy nightclub operator named 
Jack Kuby, who himself died soon after in prison. 

lor a wounded, bereft nation, thc( Nwald solu- 
tion w as comfortable. I ife- went on. I lie Johnson 
presidency soared, until, long later, it slipped and 
ultimately drowned in the swampy of \ ietnam. 

Gradually, the doubts about Kennedy's death 
grew. I he earliest were dismissed as the winnings 
of political opportunists or the cowlings of para- 
noids. Hut slowly, the misgivings became more 
elaborate, better substantiated. I luudrcds of scri 
mis people, a major committee investigation In 
the U.S. Congress, prosecutors, scholars, 
’’huffs" — Came to reject the Warren Commis- 
sion's conclusion. A controversial, volatile dis- 
trict attorney in New Orleans, Jim Garrison, put 
together a prosecution on a theory of conspiracy 
involving dozens of people, with deep roots in 
government and power. There was one trial, of a 
man named Clay Shaw, who was swiftly 
acquitted. 

That is the context of the release of JFK, a film 
written and directed by Oliver Stone. At press 
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rime, the movie was already a bitter controversy, 
although nobody but Sonic and a handful of aides 
knew what was in it. Previously, Stone won an 
Academy Award for writing the screenplay for 
\fiif/iig/ir t.vprcvc and two more Oscars for di 
us ting I'l.Koon ami Horn on the Fourth of July. 

SPIN liv ecu rive Editor Michael Pakcnli.im, 
who covered Kennedy as a Washington corre- 
spondent, went to Santa Monica, California, to 
talk with Stone. They 
met 111 a small, uiidccor- 
ated conference room 
amid a sprawl of un- 
marked offices that were 
the editing facilities for 

JFK. 

spin: Where were you 
when Kennedy vv.is shut? 

Ollvor Slono: I VV.IS ill 

Puttsiuwn, Pennsylvania, 
at the I fill School. 1 was .1 
senior, and to me that 
whole day was like the 
movie l.ul x.i/e. We'll al 
ways remember the hum - 
drum. They dropped the 
bomb and then they cut 
to all these shots of New 
York City and all the 
people just sort of walk- 
ing around feeding pi- 
geons. 1 1 1 v t doing the 
normal mundane tilings. And then the world 
stops. I was sitting m a chair, reading a hook 
between classes. A kid comes in. It’s somewhat 
like in the movie when {Kevin} Costner hears 
it. I he kid conies m and he’s in the doorway and 
he says, " | he President’s been shot. Dallas, Live, 
ten minutes ago." "Why? What happened? Is 
be dead?” "No. He’s not dead. He was bit in 
the bead but it’s serious, you know.” It 
was something like that. We were all shocked. 
And then when I was in lexas I heard the op 
posite stories down South. Iliat kids in schools, 
111 classrooms — this was told to me — •why, 
•me woman said she was the only one m the class- 
room that was disgusted and everybody else 111 
Iter cl.ws in Texas cheered when he- died. 
spin: You’re still editing 
JFK. What will it 
contain? 

Storm: Wc’rc coming 
out on December 20. It 
will be a long film. It’s the 
Oswald story. It's the 
Garrison story. It’s the 
Washington. D.C., mili- 
tarv- industrial-complex 
storv. It's got the begin- 
nings of the Vietnam 
Mar. It’s going to be en- 
twined with all these sto- 
nev paralleling each 
other. 

spin: Ihc majority of 
SPIN’s readers weren’t 
born when Kennedy wav 
killed. Why should a his- 
tory movie about his 
death he more important 



Garmon baliavas that tha 
wat a qovarnmanlal coup 


than, say, hiv brothers assassination, or Malcolm 
Vs -or President McKinley’s, for that matter? 
stono: Well. 1 think |.k k Kennedy was the fit si in 
a line of progressive leaders that were killed m the 
I96<fs. Martin Luther King, Jr , and Robert Ken- 
nedy followed and there is a pattern there. Iltcsc 
people were not killed by lone nuts. One lias to 
trace the uiiderly mg pattern. And if one docs, one 
begins to understand the 'ofk was the seminal 
decade for the '9lk, what’s going on now. If Our 
leaders hadn’t been killed we would be in a differ- 
ent wot Id now, lor example, I don't believe we 
would have been 111 Vietnam. Jack Kennedy 
would never have sent combat troops to ’Nam. 
And Vietnam led t<» Nixon. It led to repression 
am! tear. It led to a breakdow n of law and order in 
this country. It led to economic recession, pover- 
ty. It led to the eruptions of the ’7()v. It led to the 
fear that gave us Reagan in the *80s\ It all tics back 
from the '90s to the 'oils. You have to realize that 
Dan Qtiavle. who is my age, is now coming into 
power. And he will be a leader. He may very well 
be our next President. And his dunking was 
shaped in the ’60s. So the ’60s is not McKinley’s 
era. !r is not a pure history. It is very real. It is the 
basis for out thinking in the '90s. 
spin: W hat's a young person with considerable 
ignorance to the Kennedy story going to take 
from the film JFK? 

stono: A search for the truth. The spirit of search 
for the truth. Wc can’t bring Kennedy back. I’m 
not going to say that Kennedy was totally the 
( aniclot warrior pictured. He was a tough bas- 
tard m politics, and lie fought dirty. I le bad a side 
life, a sordid side life. Not sordid, but romantic, 
romantic affairs .tml ii.iisous. f fr h.nf Mafia Con 
uectiotis through his father. Ami he vv.is a back- 
door lighter. I le wav targeting voting districts for 
dollars, lor defense dollars, just like any other 
President does. He was accused ol stealing the 
election m West Virginia ami in Illinois. You 
know, you can't idealize him ami simplify him. 
You've got to look through the surfaces of the of- 
ficial myth that he was killed by one lone lint in 
Dallas as given to us by' flic Warren Commission. 
WJt.it svc’vc learned, through my era, is that wc 
can't trust the government. Wc did trust the gov 
eminent in the 1950s. When Eisenhower spoke to 
us. wc trusted him. Wc trusted his speeches and 
vs hat he had to sav. Right 
up until 1963, I think, 
that was the day that wc 
started to switch off. 
spins So what is an en- 
gaged young American 
who’s almost totally ig- 
norant of the facts going 
to take from this film? 
stone: To search for the 
truth. To think for him- 
self. And not to trust the 
official body of knowl- 
edge that’s passed on in 
school. Right now in the 
primary lexis in school, 
they mention the Kenne- 
dy assassination in two 
paragraphs, with Earl 
Warren, Jack Kennedy, 
Jackie, l.ec Oswald, and 
Lyndon Johnson. Dial's 


•ill they get. It's easy to believe it vv.ts just .1 nagic 
accident like .t man being hit in a cat accident or a 
lightning bolt. This is not true. Politics is power. 
There was a coup d'etat. I Ins happened in this 
country. And they have to know win. I hey have 
to understand what the American government 
really is. W hat the political provess really is. W hat 
the establishment really is. I hope this movie does 
that. I hope it explains some <>t it. It ean't explain 
all of it, but we can start. 

spin: Your films often seem to be about you. 
How is Jl K about you, and what dnl President 
Kennedy mean to you as a personal experience? 
stono: To me, he was the godlathet of niv gen- 
eration. He was the most sorting figute. Wc were 
coming of age. We. were all between fourteen and 
twenty, I guess, or twelve and twenty. Wc were 
the baby boom generation and he was of us, lie 
was young. After ren years ot Lisenhower and 
Tinman — ehc old men. I verybody in govern- 
ment Seemed to be old mustaches and white 
hair. So Jack Kennedy with his beautiful wile was 
the New Man. A Symbol ot ficedom. He didn't 
wear a bat, his hair was blowing in the w ind. He 
had beautiful hair, t.rcat smile. < dear Irish delis 
cry. Great rhetoric. Great speaker. 
spin: I here was, after the assassination, a sense 
of an apocalyptic fall from grace. If nothing else, a 
lot 6f evil followed — the other assassination* and 
then Vietnam and then Watergate. Do you scc 
this sequence of essentially evil acts and facts in 
the U.S. as pail of a fabric growing from the 
assassination: 

Stono: Hie most sinister thing that happened 
was that On the day of the I uuct. iL, (President Ly n- 
don} Johnson met with 11 V, .imh.isx.nfor to 
South Vietnam Henty t abotj I odge. W hile this 
was going On, he went inside and had a meeting 
with the generals and vs uh I odge. who had jusr 
come back front Vietnam, and tltev talked about 
the policy. And he left no doubt whatsoever that 
he was nor going to take one man out of there. I le 
said. I’m not going to let Vietnam go the way of 
China, which was escalating war talk. Kennedy 
never used that kind of talk. Suddenly we. are in- 
volved in covert ops, which means basic .if I v < LA’s 
back at their old ball game, sending men into 
North Vietnam and selling the stage for the Gulf 
of Tonkin incident in I 96 4 - which was this 
wholly staged evil incident. A lie was told to the 
American public saying that that ship was at- 
tacked by North Vietnamese, It was not. We 
know that now. 

Then that got the vote of Congress. And you 
know the rest; I mean, that set up the w hole war. I 
think that there was a Conspiracy' to war in South- 
east Asia from 1961 on And I think that they 
were very pissed when Kennedy did not let them 
go into Laos cm April I - T , 1961. There's a lot of 
money involved here. Ultimately five thousand 
helicopter* were made for Vietnam, bv Ifell I Icli- 
Copter, which was near bankruptcy. There was 
the whole issue ol the II \ fighter contract, 
w hich was a scandal apparcntlv. I he moment 
Johnson came into office, the investigation «av 
stalled. 

spin: Your Suggestion is that these people were 
interested in developing w .11 essentially for profit. 
Is is that simple or are tile niotiv ations 1 rally deep- 
er or more complex than that r 
stono: Yeah, it’s not a bunch of bankers say ing. 


"Well, we’re going to pick a war 
here.” It doesn't work quite that 
wav, hilt they’re intertwined. 

Hankers are intertwined with mili- 
tary men and have been for 
generations. 

3pin: W hat do you estimate the 
Ji.inces ate that the Kennedy as 
sassmaiion puzzle will ever be de- 
finitively and incontrovcrtibfy 
solved? Or do you think it has 
been ? 

stono: Well, I think a lot of the 
facts were pretty solid back when 
they fust happened, in that no 
body ever really put it together 
into one crossword puzzle. W'e 
ha«l facts from the left and from 
the right. Hut I’ve never seen it all 
come together, really, in one for- 
mal. I’ve tried in the movie to put 
together as many of the theories 
and facts that I Could. I don't 
know it will be solved as to who 
and how. I think we can ask why 
and I flunk wc can come up with 
some pretty good answers. Kenne- 
dy was r eally moving to end the cold war and sign 
a nuclear treaty with the Soviets; he would not 
have gone to war in Southeast Asia. He was start- 
ing a backdoor negotiation vv uh Castro. I |ust ba 
sically go to see if I can figure out why [Kennedy 
was assassinated). I think that's as fat as we’re 
going to ger at this stage. Unless, mi/ess, cetiaiu 
people come forth and talk that are still alive, if 
tiicy ’re alive. 




government 
seemed to be old— 
mustaches and white 
hair. So Jack Kennedy 
with his beautiful 
wife was the New Man. 
A symbol of freedom. 

He didn't wear a hat, 
his hair was blowing 
in die wind. 


spin: I liev dug up Zachary Taylor this year, to 
settle forever .1 cfieiiiic.il hypothesis about the 
cause of lits death — in IS50. He was not one of 
our major Presidents. Why i> there still so much 
conflict over the evidence in liuding out how and 
why John Kennedy died? 

stono: Hccatisc if the government killed him. 
you’d want to know why. You’d want to know 
it’s your own government, wouldn’t you? I mean 
this is a major tiling. It’s not just like a hunch of 


You havo a retormaf who t% Silled liy Ihe establishment because he seeks 
change Ami lh(n you have an ontinary citizen, av Jim (iaimnn was 


gangsters got together, Mafia guys, and killed 
him, or ( astro killed him. or Kltitishcliev killed 
him. If in tact it vc.is our government ot part of 
our government 01 establishment, then it be- 
comes significant. 

spin: rim speak often ol film as history and as 
affecting the undo standing of history. If VOu 
could have your choice, what effect would this 
film have on the conventional perceptions of his- 
tory in a broader sense? 

stono: Well, it would show the first coup d’etat 
in America, that’s for sure. I think that in Lurope 
they’ got this righr away. | think the foreign press 
was much more alert to the possibilities of the 
change and transference of political power in this 
country than was the American press. 

What’s historically important about a coup 
d’etat? It shows the nature of political power. It 
shows the people of the world die nature of the 
American government, the natuic of the estab- 
lishment. what it stands for. what it’s fighting to 
protect. Why it would kill a man who’s President, 
why 11 would feel threatened by a young Presi- 
dent, to wltaf degree did he threaten. W I 1 . 1 t would 
he have taken from them? 

spin: Isn’t there a d.tngct in seeing John Kennedy 
in romantic retrospect, as a son of mcssiah figure 
in an \mcrica that was in need of a imssiah? A 
kind of a sectil.it Jesus? 

stono: I don’t see him tltat way at all. Like I said 
earlier, I saw him as a savvy political’ animal. 
I ighiini; dirty, unheroic in many aspects. Who’s 
lighting with his brother Robert. 1 1 is early moves 
against Castro arc not particularly those of a 
pragmatic man that wants to get rid of an enemy. 
I mean lie’s not this Sii Galahad figure- at all. I sec 
linn as tin son of Joe Kennedy, who was a M.tfi.i- 
uricntt.d thief finiu the 1920s who wanted to get 
his Son elected. Hut I do see K< miedy as changing 
in office and maturing - a bit like. Gorbachev— 
and glowing into more of a statesman than when 
he started and wanting to change things. And I 
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think he became a threat IO the republic. 
shin: If, indeed, Juhu Kennedy was killed, as you 
arc suggesting, by evil forces and evil men in order 
to prevent him from doing good things, doesn't 
this leave him as kind of a messi.ih figure? 
stonn: If one sers up the idea that society can he 
saved by its government. I'm not so sure that if 
can. Individuals have to do it. But, why couldn't 
he have become a great, great President? There 
was something destined about him, and he cer- 
toinly had a compassion. Me seemed to base a 
love of people and a love of laughter. You say, 
yeah, he could have been a great President and be 
could have done things that would have signifi- 
cantly altered the destiny of this country. We 
might he richer now. More people might be alive, 
less people might he dead in foreign commies and 
maybe we'd be a more prosperous society right 
now with more racial integration. If you call that 
a savior, yeah, call it a savior. That's your word, 
not mine. It seems John Kennedy was too early for 
his time and it was a shame. 

The 1960s, my generation, had this trgmen* 
done surge of hope and idealism for a better 
woild— a “Peace Corps World,” let's call it, for 
want of simplification. Then it just kind of cas ed 
in so quick. Bolihy Kennedy went down m the 
bi/arrest of assassinations. Martin Luther King, 
Jr., again in the same year, I96S. 1 was in Vietnam 
at that time. All the blacks in my unit were so up- 
set when King was killed, and they said, “Never 


again! Don’t (rust whitcy*" And it was over. You 
could just feel the '60s clattering down on top of 
you. you know? It was a nightmare. And then we 
took drugs and dropped out, and then Nixon 
came in on this tremendous fear and everyone 
was so scared in I96K that the world was going 
ctj/v with all these killings ami assassinations. 
He was a face from the past ami lie came in md 
presented, like Hitler did. the concept of law and 
order to cure disorder. What did lie give us? He 
promised us peace and he gave us four more years 
of war. I le promised us order and gave us chaos. 

I le gave us Watergate. 

spin: To a lot of observers, your films are asser- 
tive moral parables. It's been suggested that in 
The Doors, your choice of Jim Morrison was an 
expression of the human quality of individual in- 
tegrity. I hat it said: Come what may, hell or high 
water, whatever, integrity is a moral value in it- 
self. Certainly, Wall Street is a pretty clear story of 
good and evil, a moral lesson. Is there a direct 
motal lesson in fFKi 

siono: Well, you have a reformer who is killed 
by the bad guys, by the establishment, because lie 
seeks change. And then you have .mother man, an 
ordinary citizen, j sort of Capra esque prosecutor 
with a naive idealism and belief in the country, a 
true believer, as Jim Garrison was. Hardly the 
kook pictured by the pievs it the time. And he was 
truly a patriot. He had no los e of John Kennedy 
particularly. He was if anything on the conserv a- 
tive side. A reformer on his own. In New Orleans, 
hcclcancd up the sice dens in Bourbon Sticct, and 
he, in this, parallels, in a sense, the Kennedy story, 
too. because in the course of investigating Ins 
death. Garrison begins to doubt his own govern- 
ment and begins to doubt c\ er> thing around him. 
He'- fired from the National Guard. He's offered 
a bribe, he's offered i judgeship.. His offices arc 
hugged, his witnesses die. His family starts totnni 
«m him. He’s attacked l>\ NBC ( / he Case of Jim 
Garrison, broadcast in June I967J, ir completely 
devastates him. it tells the public before the trial 
who his witnesses are, and that he’s bribed his 
w itnesses. All these horror tilings, like the story of 
Job, happened to this poor man, and in the pro- 
cess he son of goes, I suppose, undergoes tins 
transference, that svc all have, and that I get from 
making movies. He begins to really understand 
John Kennedy from the inside out. What he must 
have gone through in those years of change from 
1961 to 196J. And Jim Garrison becomes, in a 
sense, John Kenns'dy. In my thinking. And makes 
a noble effort, almost a doomed effort, to bring 
the ease to trial. And loses, as you know. But there 
is an optimistic note in (his movie. Clay Shaw may 
go free, but the jury in New Orleans said there is 
no question in their mind that he had proved that 
there was a conspiracy in Dcalcy Plata. And he 
savv. “ I his war may take .>0 more years, but it 
least I will have fired the opening round.” 
shin: Time magazine, George Ltrdncr in the 
Washington /W, and a bunch of others have bit- 
terly attacked theJPK film, without having seen a 
single frame of it. Are there institutional pressures 
or alliances at work against you? Is that part of a 
grand scheme? 

stono: I don’t think it’s part ol a grand scheme. I 
think these are veterans who followed the ease for 
years, and they hated Garrison for years for s-ar- 
ious reasons and they’ve all come together to at- 


t.uk the film because iltcv see if .is .1 vindication of 
Garrison. 

spin: Going back again 10 the meaning of these 
people of the ('Os — were Jim Morrison ami |olm 
Kennedy of the same spirit"' 

Stona: Sure they were. I hey were both carotis 
ers, they were both Irish. Jim < i.urison, too. Gar- 
rison and Morrison both loved to tell tall tales, 
both loved to party, loved women, loved boo/e. 
loved to laugh. I he\ were gentle in some funda- 
mental way, thev had teepee t lor life. |un Morti- 
son wav anarchic, much more so than Jack, but 
Jack had an anarchic side, you know. Hut Moni- 
son was never a politically responsible person, 
but in one sense was a kindred sole. I think that 
they ate both handsome, heroic men. 
spin: lv your role as a filmmaker the most effec- 
tively mlliK iui.il possible One for you in the moil • 
cm world? Is ibis the best way to influence the 
good minds and hearts? 


level. I here wav a singular lack of protection for 
kennedv in Dallas, given the nature of the fact 
that Adlai Stevenson Ithe Democratic candidate 
opposite I iseuhowcr in the '52 and ’56 elec tions) 
had been spit on a month before. And that Dallas 
bad a simmering reputation lor hatred lor Kcunt* 
dv. And there bad been several assassination at- 
tempts. m Miami and m the South, vs litre be was 
supposed to lie fur. It was sort of a thread of evi 
deuce boiling beneath the surface in the last few 
months before lie was killed — of him being hit. I 
ssoulil vav like twenty-live to ihiriy of these sseird 
coincidences vtart to happen. Any rational mind 
is going to start to reach out and .wonder. 
spin: You arc saying that methodical review of 
incotitrovci tible lac t filially led > on not to believe 
the conventional conclusions? 

Slono: Hut's right. 

SPIN: Arc all youi heroes victims? 

stone: lii part. I bate tin': word as a whole, bc 


his poetry, and lie paid die price that be sought to 
pav. He knew lie was flitting with death. 
spin: So he got to the other side? • 
stono: Yeah, but once lie goi there he was ready 
lot it. He united with Ins death. His death was a 
part of him from day one. 1 he very first seme in 
the movie, the vlolil m .1 car. I lei's attracted 10 it, 
reaching for n. ( lie roadside accident. The whole 
movie is really about !ii\ Coming to terms with it. 
spin: Hut surely you wouldn't argue that, con- 
ventionally and universally, the quest for death is 
a Very positive wav to go about viewing the hope 
of a society? 

stono: Jon Morrison vvas a Romantic poet, in 
the sense of Rimbaud and Hauddaire and Apol- 
linaire. I"hey ill died young. Keats, Hymn, Shel- 
ley. It’s a tradition of Romantic poetry. You 
orcii I Supposed t«» lis t long, because vou’re sujv- 
posed to represent Something. You're a symbolic 
poet, a symbolist poet. He did his job, Jim. It 


"The 19G0s, my generation, had this tremendous surge of hope and 
idealism for a better world. Then it just kind of caved in. You could feel 
the '60s clattering down on you." 


stono: \o, I ihmk I luv thing can be fought On 
many fronts; as a writer, a journalist, a doctor. I 
would encourage people to follow their poten 
tials. Mot to make movies, particularly. You have 
to base a certain nature to make movies. You 
ft a vc to be c \tri inch fcri.ic rons and pracrtc.il. You 
have to light so many baffles ro make a picture. 
spin-, l have asked some young Jim Morrison en- 
thusiasts, some very hip kids, about John Kenne- 
dy and they s.iy : "Well, ssliat the hell, John 
Kennedy wav inst a smarter, younger Ronald 
Reagan." Part of the '.line fabric? 
stono: Wow! I would say tlur whoever thinks 
that is ultimately utterly cynical as to the political 
system. I here is a huge difference between folin 
Kennedy and Ronald Reagan. One is a closed 
man, and the other was ail open man. One was 
young, and cine sv as old. And n\ sad to hear that 
commentary. If it's true, it is only coming from 
the result of Kennedy's murder to begin with, be- 
cause it has desensitized the American public and 
taught them to lose I .lit ft in their government 
through the years. And by now, thirty years later, 
twenty-eight years after bis death, it iv clear that 
\vc truly arc a deadhead society. We’re into heavy 
metal, and nothing matters anymore. There is no 
tight or w rong. 

spin: How did you come to the conclusion of 
conspiracy.* Through study, m by some emo- 
tional metamorphosis- 

stono: l ike Sherlock Holmes, m analyzing the 
case you come up against some pretty hard cjucs- 
tions as to who could cover up the cave. Why 
would ii be covered up? Who benefited? Why svas 
Kennedy killed? \\ lien you lead back from those 
questions, then you sec the broader implications 
of it, and if leads to the Conspiracy at the Inchest 


eanse it implies v ictnniz.ition as if you want that 
to happen to you. Hut I think you become a victim 
of yourself as much as you do of outside forces 
too. You have personality traits that get you into 
.1 mess. Vm know, like I got into .1 mess in Viet- 
nam. Ot Hilly H ives got into a mess in Midnight 
I. v/>/ ess. ( >1 Garrison maybe had some vietimiza- 
ti< hi m him ihat pusht >1 him to this pl.n e w here lie 
was abandoned. Isolated and cut off. Hut I think 
of it mote as living out youi destiny. Victimr/a- 
lion sounds weak to 111c. 

spin: Is it inevitable that a person with force and 
integrity, .1 good person, of historic proportions, 
is going to ultimately succumb to misery and ag- 
iiny: All of the principal, positive characters in 
Olivet Stone films tend robe men who end some 
how in misery or horror. 

stono: Who g«i through misery and horror. Hut 
don't necessarily end in it. At the end of fhtonn. 

< Itarlie Sheen is rcunirtd with his country, in a 
different sense. Arid in Rum on the Fourth of July, 
Ron Kovic goes through horror but I think 
emerges in a heroic fashion. Y ou go through hell. 

I he Garrison character ill .« sense IS chastened, 
hut he wins Ins soul ar the e nd because he's fought 
for if . And although he may have lost, he won. f 
see Morrison as a very optimistic story. I think 
people misunderstood that movie. The superficial 
aspect is, yeah, lie has success, and then like the 
typical lock star he slides into oblivion, through 
drug uvigc and drinking. That's not the way I 
made that movie. I sec lorn as coining to let ins 
with Ins death, through the whole movie. At the 
rod of the film you see a smile on Ins face when 
lie S in the bathtub in Paris. I le knew where he 
was going. He was half in love with death all Iris 
life. He wrote about it beautifully, eloquently in 


wasn't like a slide into death. He was more lucid 
at the < n«l in many ways th in lie ever vyas in the 
beginning. And some of his poetry at the end is 
great. I he whole him ts I tamed as (lie American 
Pr.iycr album, which is the last thing he ever re- 
corded-— alone one night in December, after he 
had done the “Riders on the Storm" album f/.. 1 . 
Wcim.ru, I *> 7 1 j . which I think lias some terrific — 
some of his best music. Hut he did Amerh .in Pr.iy 
er by himself, and it's a gte.it album. It's well 
worth listening to. It was his confession. And I 
used a lot nf it m die movie. A man who i> falling 
apart is not going to he that lucid, tile way he was. 
I he words, he reminds me <>1 Dylan f bonus. Dy- 
lan riiomas vvas- — coirect me if I’m wrong — 
writing sonic- very good stuff on the edge of his 
death. 

spin: \nd not iinaffinuative Hut there arc-some 
people of integrity and force who arc nor dcfcar- 
cd. You just s.iid rfiat. Hut there’s a question of 
whar would a only affirmative Oliver Stone ctorv 
he, and I think you have answered by saying Oli- 
ver Stone's stories are affirmative. If in a rather 
black- way. 

stono: I’m Subject to c hange, you know. I'm only 
forty-five right now, and one can’t make the same 
movie over again. I haven’t. I feel like each one 
has been .1 growth lor me. Him who knows what 
direction it's going to go. I could sec it coming — I 
would like to make a movie about :i woman pro- 
tagonist. In fact I developed one, which Pin work- 
ing on. I d like to move m other directions. More 
tender, a little softer. I can see that when I am 
older. \\ bile I have some energy as a young man. I 
would like to put that energy where it belongs, 
into what I feel. Hut I think that energy changes 
through time, and it’s going to soften. & 
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